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Harm. Micahel Praetorius

Alt Har Boyd E. Gibson

Lo, How a Rose e'er Blooming

Sample



                        

                         

            

               

17

Eventide
William Henry Monk

Alt Har Boyd E. Gibson

Sample



                         

                          

             

                
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Eventide
William Henry Monk

Alt Har Boyd E. Gibson

Sample



                      

                       

          

             
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Eventide
William Henry Monk

Alt Har Boyd E. Gibson

Sample



                           

                            

               

                  
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Eventide
William Henry Monk

Alt Har Boyd E. Gibson

Sample



                      

                       

          

             

21

Eventide
William Henry Monk

Alt Har Boyd E. Gibson

Sample



                 

                

              

               

22

Festal Song
William H. Walter 

Alt Har Boyd E. Gibson

Sample



                    

                   

                 

                  
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Festal Song
William H. Walter 

Alt Har Boyd E. Gibson

Sample



               

              

            

             

24

Festal Song
William H. Walter 

Alt Har Boyd E. Gibson

Sample



                    

                   

                 

                  
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Festal Song
William H. Walter 

Alt Har Boyd E. Gibson

Sample



                 

                

              

               

26

Festal Song
William H. Walter 

Alt Har Boyd E. Gibson

Sample



                  

                 

               

                

27

Festal Song
William H. Walter 

Alt Har Boyd E. Gibson

Sample



                   

                  

                

                 
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Festal Song
William H. Walter 

Alt Har Boyd E. Gibson

Sample



                

               

             

              

29

Festal Song
William H. Walter 

Alt Har Boyd E. Gibson

Sample



                     

                    

                  

                   
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Festal Song
William H. Walter 

Alt Har Boyd E. Gibson

Sample



                                  

                             

                             

                                 

31

Llanfair
RobertWilliams

Alt Har Boyd E. Gibson

Sample



                                     

                                

                                

                                    

32

Llanfair
RobertWilliams

Alt Har Boyd E. Gibson

Sample



                                    

                               

                               

                                   

33

Llanfair
RobertWilliams

Alt Har Boyd E. Gibson

Sample



                                   

                              

                              

                                  

34

Llanfair
RobertWilliams

Alt Har Boyd E. Gibson

Sample



                                      

                                 

                                 

                                     

35

Llanfair
RobertWilliams

Alt Har Boyd E. Gibson

Sample



                                 

                            

                            

                                
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Llanfair
RobertWilliams

Alt Har Boyd E. Gibson

Sample



                      

                   

                            

                    
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Lobe den Herren
Harmony William S. Bennett

Alt Har Boyd E. Gibson

Sample



                      

                   

                            

                    
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Lobe den Herren
Harmony William S. Bennett

Alt Har Boyd E. Gibson
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                         

                      

                               

                       

39

Lobe den Herren
Harmony William S. Bennett

Alt Har Boyd E. Gibson

Sample



                        

                     

                              

                      

40

Lobe den Herren
Harmony William S. Bennett

Alt Har Boyd E. Gibson

Sample



                       

                    

                             

                     

41

Lobe den Herren
Harmony William S. Bennett

Alt Har Boyd E. Gibson

Sample



                           

                      

                             

                     

42

Marion
Arthur H. Messiter (1834-1916)

Alt Har Boyd E. Gibson

Sample



                           

                      

                             

                     

43

Marion
Arthur H. Messiter (1834-1916)

Alt Har Boyd E. Gibson

Sample



                             

                        

                               

                       

44

Marion
Arthur H. Messiter (1834-1916)

Alt Har Boyd E. Gibson

Sample



                            

                       

                              

                      

45

Marion
Arthur H. Messiter (1834-1916)

Alt Har Boyd E. Gibson

Sample



                 

          

                         

                    

46

McKee Music: African American Spiritual
Arr. Harry T. Burleigh (1866-1949)

Alt Har Boyd Gibson

Sample



               

        

                       

                  

47

McKee Music: African American Spiritual
Arr. Harry T. Burleigh (1866-1949)

Alt Har Boyd Gibson

Sample



                 

          

                         

                    

48

McKee Music: African American Spiritual
Arr. Harry T. Burleigh (1866-1949)

Alt Har Boyd Gibson

Sample



                  

           

                          

                     

49

McKee Music: African American Spiritual
Arr. Harry T. Burleigh (1866-1949)

Alt Har Boyd Gibson

Sample



                   

            

                           

                      

50

McKee Music: African American Spiritual
Arr. Harry T. Burleigh (1866-1949)

Alt Har Boyd Gibson

Sample



                

         

                        

                   

51

McKee Music: African American Spiritual
Arr. Harry T. Burleigh (1866-1949)

Alt Har Boyd Gibson

Sample



                   

                   

                  

                         

52

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                    

                    

                   

                          

53

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                 

                 

                

                       

54

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                      

                      

                     

                            

55

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                 

                 

                

                       

56

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                    

                    

                   

                          

57

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                   

                   

                  

                         

58

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                  

                  

                 

                        

59

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                     

                     

                    

                           

60

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                

                

               

                      

61

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                       

                       

                      

                             

62

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                  

                  

                 

                        

63

Stuttgart Melody: Psalmodia Sacra 
Harmony: William Henry Havergal

Alt Har Boyd E. Gibson

Sample



                   
                

                     
                     

                    
                  

                       

                    

64

Tallis Canon
Music: Thomas Tallis (1505?-1585)

Alt Har Boyd E. Gibson

Music: Thomas Tallis (1505?-1585)

Alt Har Boyd E. Gibson

Sample



                    
                  

                       
                       

                   

                 

                      

                   
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Tallis Canon
Music: Thomas Tallis (1505?-1585)

Alt Har Boyd E. Gibson

Music: Thomas Tallis (1505?-1585)

Alt Har Boyd E. Gibson

Sample



                    

                    

                         
                        

                 

               

                    

                 

66

Tallis Canon
Music: Thomas Tallis (1505?-1585)

Alt Har Boyd E. Gibson

Music: Thomas Tallis (1505?-1585)

Alt Har Boyd E. Gibson

Sample



                   

                  

                     

                      

67

Truro
Melody: Psalmodia Evangelica

Arr Lowell Mason

Alt Har Boyd E. Gibson

Sample



                        

                       

                          

                           

68

Truro
Melody: Psalmodia Evangelica

Arr Lowell Mason

Alt Har Boyd E. Gibson

Sample



                     

                    

                       

                        

69

Truro
Melody: Psalmodia Evangelica

Arr Lowell Mason

Alt Har Boyd E. Gibson

Sample



                      

                     

                        

                         

70

Truro
Melody: Psalmodia Evangelica

Arr Lowell Mason

Alt Har Boyd E. Gibson

Sample



                       

                      

                         

                          

71

Truro
Melody: Psalmodia Evangelica

Arr Lowell Mason

Alt Har Boyd E. Gibson

Sample



                    

                   

                      

                       

72

Truro
Melody: Psalmodia Evangelica

Arr Lowell Mason

Alt Har Boyd E. Gibson

Sample



                         

                        

                           

                            

73

Truro
Melody: Psalmodia Evangelica

Arr Lowell Mason

Alt Har Boyd E. Gibson

Sample



                    

                   

                      

                       

74

Truro
Melody: Psalmodia Evangelica

Arr Lowell Mason

Alt Har Boyd E. Gibson

Sample


